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Studio 81- Leeds

It offers all the space needed for big, 
independent productions, such as stages, 

filming locations, green screen and 
photography studios. They have supported 
productions such as BBC’s Peaky Blinders, 

Wuthering Heights starring Tom Hardy, and The 
Red Riding Trilogy starring the likes of Maxine 

Peake, Andrew Garfield and Sean Bean.

Green Screen Productions (GSP)- Selby

With 3 studios, green screen and visual effects capabilities, GSP can handle the 
demands of a feature film production. Their previous and current projects have casts 

that include big, and upcoming, names such as Iwan Rheon (Game of Thrones), 
Natalia Tena (Harry Potter series) and Sir John Hurt. Another of their projects, 

currently in post-production at the moment, is none other than Mad to Be Normal, 
starring David Tennant, Elizabeth Moss and Michael Gambon. As many of you 

remember (those who were lucky enough to be an extra, or just those who witnessed 
the Yik Yak meltdowns at the various of sightings of the past Time Lord) this 

production was filmed in part on our own University of York Campus!
ES

Skyfilming- York

This production company deals with film and 
photography away from the comfort of solid 

ground, providing another angle for 
audiences. Adept in drone and aerial 

technology, Skyfilming captures breath-taking 
shots, which have been included in BBC 

Documentaries, ITV and Sky News shows. 
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THIS TERM AT THE YSC

XMEN: APOCALYPSE [Monday week 2] 

! After the triumphant return of 
director Brian Singer to the X-Men 
franchise, the follow-up movie to X-
Men: Days of Future Past already had a 
lot to live up to. X-Men: Apocalypse 
continues the franchise’s ability to 
make characters such as Professor X 
and Magneto so wonderfully relatable 
and human; even while throwing 
them into an incredibly comic-book-
style story involving an ancient angry 
smurf that wants to destroy the world. 
Thing is, even with all the bombastic 
superpowers and disaster movie 
effects, the film shows genuine heart 
and a huge amount of love and 
respect to the source material... IS

THE E FACTOR:

A bombastic CGI extravaganza that 
still has a lot of heart.

SUICIDE SQUAD [Thursday & Friday week 2] 

! In all honesty, the film’s plot didn’t do 
it justice but the script was witty; 
providing humour at times when the 
atmosphere felt a bit heavy. 
Unfortunately, most of the film’s time 
was spent on Deadshot (Will Smith) 
and Harley Quinn (Margot Robbie) 
which meant the other two characters 
were significantly less developed. For 
example, El Diablo remains pretty 
quiet throughout the majority of the 
film which is a shame since he’s 
arguably the most powerful of them 
all. If you watch it for anything, do so 
for the intriguing chemistry between 
Harley Quinn and the Joker. Even 
though it seems pretty negative, the 
film is still worth the watch just to

see how everything comes together 
with the beauty of the silver screen. 

HA

THE E FACTOR:

Amusing action film, slightly let 
down  by the plot. 
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THIS TERM AT THE YSC

MONEY MONSTER [Monday week 4] 

! This fast moving thriller is worth a 
watch, packing in both action and 
some well crafted humour into a 
relatively short film. Directed by Jodie 
Foster, Money Monster sees an angry 
viewer (Jack O'Connell) take TV 
personality Lee Gates (George 
Clooney) hostage on air, after losing 
all his money to Wall Street. Foster is 
bang on the money theme-wise, and 
the film's lack of depth and slight 
implausibility 

is easily forgiven with Clooney and 
Roberts' smashing performances. You 
don't need to understand finance or Wall 
Street to enjoy this movie (who does 
anyway...?), and I would recommend to 
all as a gripping and thought provoking 
film lead by a great cast.

EW

THE E FACTOR:

Well directed, entertaining and 
dynamic film which despite its flaws is 
definitely worth the watch if you have 
a free evening.

ALICE THROUGH THE LOOKING GLASS 
[Monday week 5] 

! Burton’s Alice in Wonderland, had a 
slightly underwhelming plot, for 
which the stunning visuals helped 
compensate. James Bobin’s Alice 
through the Looking Glass has a worse 
plot, and unsuccessfully attempts to 
distract the audience by using a 
mountain of cartoonish

CGI – and this is matched by many of 
the performances. The Burtonesque
darkness of the first film is sorely missed 
in this sequel. There are good points, as 
Mia Wasikowska and Sacha Baron 
Cohen are very entertaining and make 
the film enjoyable, but if you’re looking 
for the beautiful visuals of its 
predecessor then you’ll be disappointed. 

AC

THE E FACTOR:

Burton’s dark, twisted Wonderland is 
now so colourful it makes your eyes 
hurt. 
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THIS TERM AT THE YSC

Ghostbusters  [Thursday week 5] 

! Living up to Ivan Reitman's 1984 
classic was always a herculean task, 
especially after the film's trailers 
proved so divisive and controversial. 
Fortunately, Paul Feig has crafted a 
fun popcorn flick that doesn't try too 
hard to be groundbreaking, instead 
delivering 105 minutes of upbeat, 
enjoyable supernatural hijinx.

Sadly, Ghostbustersdoes struggle with 
finding new ground or diverging from 
the original, bogging itself down with 
clunky cameos for cheap laughs, 
however its female leads manage to 
carry the film even through its more 
painful moments.

JR

THE E FACTOR:

Shamelessly fun and refreshingly 
uncomplicated, much-needed against a 
backdrop of waves of dark reboots.

10 CLOVERFIELD LANE [Friday week 8] 

! This is a film no one saw coming or 
even knew existed until about a 
month before its release. However, 
this carefully shrouded film has 
proven to be one of the best of  2016. 
After a fatal car-crash, Michelle (Mary 
Elizabeth Winstead) is detained in an 
underground bunker by Howard 
(John Goodman), a temperamental 
man who warns her that the air 
outside has left the world 
uninhabitable. Director Dan 
Trachtenberg does wonders with the 
minimalistic location and amplifies 
the suspense to a fierce, palpable 
degree. Comparisons have been made 
between this and the works of Alfred 
Hitchcock, and the parallels are 
certainly there. The strength of the 
performances, particularly from 
Winstead and Goodman, also 
attribute to the film’s success 

and heighten the feeling of danger and 
anxiety. 

EB

THE E FACTOR: 

10 Cloverfield Lane is one of the most 
arresting films you’ll see this year and 
forces even the most laid back of 
cinema-goers onto the edge of their 
seat.

!"#$#%&'#()*+,-&!,.$)/01

!"#$#%&2304$,0$"&'04$)/5&6#7



  WE ARE 
 

 

CHAIR !"#$%&'()*"##"$'

SECRETARY ++',&-./012345'

TREASURER 6788$'9&-:'

PROJECTIONISTS ;-<$'=3>#"3&?'+&).'@3AA7'B'++',&-./012345'

HOUSE MANAGERS C#7":#'D&<8#$'B'E22&'F"3:54'

REFRESHMENTS MANAGERS G&43#'*7H&"<'B'6788$'9&-:'

PRESS AND PUBLICITY OFFICERS (3"&-<&'97H45#"?'+I-3)#'=7-:'B'@7>',#H#$'

EXPOSURE EDITOR G"IJ&',7<53&'

DEPUTY EXPOSURE EDITORS D788$'DIK4#"?'E883#'1)5#-.'B';88$'L#""$'

WEBMASTER 1)744'L"7H-'

SOCIETY LIASON 1&"&5'G"&%#H/.3'

SOCIAL SECETARIES C#7":#'D&<8#$'&-<'1&"&5'G"&%#H/.3'

HEALTH AND SAFETY OFFICER (3"&-<&'97H45#"'

ELDER PROJECTIONISTS 1&"&5';"2/4"7-:?'M83N#"'=572&/'B'6#4#"'*7883-/'
 

 

 

!"#$%&'()*$+*,$-"..$/+((.%+*&#$*%%(,,$*'0$&,$-&11(0$/&1+$&'-#*#(0$+(*#&'2$,3,1(),$-4#$*'34'($/&1+$

*$+(*#&'2$&)5*&#)('16$7.(*,($,5(*8$14$4"#$+4",($)*'*2(#,$-4#$)4#($&'-4#)*1&4'6$
 

95(%&*.$1+*'8,$14$:+#&,$;#43<$1+($='&>(#,&13$54#1(#,<$?=9=$*'0$?"@"'06$
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

A1$1+($1&)($4-$24&'2$14$5#(,,<$*..$4-$1+($-&.),$4'$4"#$,%+(0".($/(#($%4'-&#)(0$B3$4"#$B448&'2$*2('1,6$='-4#1"'*1(.3<$1+(#($

)*3$B($"'-4#(,(('$%&#%"),1*'%(,$/+&%+$-4#%($",$14$#(,%+(0".(<$#(5.*%(<$4#$(>('$%*'%(.$*$-&.)6$;+(,($#*#($,&1"*1&4',$*#($

B(34'0$4"#$%4'1#4.<$*'0$&'$,"%+$%*,(,$/($/&..$)*8($(>(#3$(--4#1$14$5"B.&%&,($1+($%+*'2(,$&'$4"#$,%+(0".($*'0$14$,+4/$

1+($-&.)$&'$C"(,1&4'$*1$*$.*1(#$0*1(<$&-$54,,&B.(6$




